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Won First 
For Grid Feat 


Barton MacLane made his 
screen debut 
Richard De~ in “The Onar- 


pa x 
ter Back,” winn. 4g the role, 


HE’LL BET HIS LAST 40 ‘GRAND’ ON THE SPEED OF 
ORSE...OR THE SMILE OF A BEAUTIFUL DAME! 


Directed by LOUIS KING 


Screen Play by ROY CHANSLOR’ 
From a Novel by W. R. BURNETT 


A WARNER BROS. PICTURE 


CAMPAIGN 


Role 


in 1924 with 


when as a student at Wes- 


The glamour and excitement of the country’s race tracks 
—Saratoga in the East, Santa Anita in the West, and every- 
thing down to country fair circuits in between—pervade the 
newest of the movies dealing with the ponies—‘‘ Wine, Women 
and Horses,’’ which Warner Bros. will 


at the Strand Theatre, with Barton MacLane and Ann Sheri- 
‘ Strand Theatre. 


dan in the leading roles. 

Movie audiences are used to 
seeing big Barton MacLane as the 
toughest of tough guys, or as a 
cruel, heartless villain (as he was 
in ‘‘The Prince and the Pauper,’’ 
for example) but here he’s a 
genial, lovable race horse follower, 
who wins the sympathy of the 
audience at the beginning and 
holds it throughout. 

Gambling is in Bart’s blood. 
Pegg: Bates, whom he loves and 
marries first, is a small town girl 
who tries to eradicate the fever. 
But it’s no go. Bart can’t be 
content as a poorly-paid hotel 
clerk, and goes back to the tracks. 

Always during his career Ann 
Sheridan has been his good pal, 
betting along with him, sharing 
his luck, good and bad. And now, 
when Peggy leaves him to get a 
divorce and marry a faithful small 
town admirer, Bart and Ann join 
forces for good. 

*‘Lady Luck’? is a horse they ’ve 
always won on. When a cruel 
owner forces the animal to run 
with a bad leg, Bart buys her out 
of kindness of heart. He nurses 
her back to soundness and she wins 
a big Santa Anita handicap for 
him and Ann. A magnificently 
trained movie-horse called ‘‘ Nita’? 
plays the equine part. 

Featured in ‘‘ Wine, Women and 
Horses’’ with the two stars and 
Miss Bates are Dick Purcell, Ken- 
neth Harlan, Walter Cassell, Lot- 
tie Williams and James Robbins. 
The picture was directed by Louis 
King, from a screen play by Roy 
Chanslor, based on W. R. Bur- 
nett’s novel. 


FEMME BOXING FAN 


Ann Sheridan, star of ‘‘Wine, 
Women, and Horses,’’ has a s1and- 
ing reservation at weekly matches. 
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The glamor of the American race- 
track scene is paraded before you 
tn all its forms in ‘‘Wine, Women 
and Horses,’’ now at the Strand, 
in which Barton MacLane, above, 
plays the lead. 


THE CAST 


Bros. studio was to send a seam- 
stress across the ‘‘Wine, Women 
and Horses’’ set, carelessly drop- 
ping pins as she goes, to keep 
little Peggy Bates busy. Picking 
up pins is the featured player’s 
one superstition and she can’t 
resist the temptation even though 
she knows it is a ‘‘rib.’’ ‘‘Wine, 
Women and Horses’’ a racetrack 
drama, is now showing at. the 
Strand Theatre. 

Pegzy is the girl who got into 
movies the hard way. After play- 
ing a number of small roles with- 
out landing the one she wanted 
on the stage, she decided that 
perhaps the screen was better for 
her. She was right: Peggy Bates 


clicked with one test, and now has | 


a prominent role in the picture. 
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Ann Sheridan is the feminine in- 
terest in ‘‘Wine, Women and 
Horses,’’ a drama of the race- 
tracks which comes to the Strand 
next Friday. Barton MacLane co- 
stars with Miss Sheridan. 
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Movie fans who like constant thrills in their pictures — 
and especially those who get their big kick from flying 
thoroughbreds — have a treat in store for them, in ‘‘Wine, 
Women And Horses,’’ the Warner Bros. melodrama that 
opens today at, the Strand Theatre. 

Besides the two women — Ann Sheridan and Pegey Bates, 


both of whom are loved by the 
hero, Barton MacLane — there 
are a whole lot of horses, includ- 
ing one called ‘‘Lady Luck,’’ 
about which revolves the plot of 
the melodrama. 


There are some beautiful scenes 
of America’s racetracks — Sara- 
toga, Belmont, Santa Anita and 
the others — and there is the con- 
stant excitement of big betting, 
with the winning or losing mean- 
ing important turning points in 
the leading character’s lives. 

Barton MacLane, departing 
from his usual role of hard mugg 
or cruel villain, this time is a 
sympathetic hero. He’s a _ race- 
track enthusiast and a gambler, to 
be sure, but you can’t help liking 
him. 

Peggy Bates is a small-town 
girl with an aversion to racing 
and ‘all it implies; Ann Sheridan 
is a fellow-enthusiast and fellow 
gambler with MacLane. Who wins 
him? Look at the picture and see. 


‘‘Wine, Women And Horses?’ 
was directed by Louis King from 
a screenplay by Roy Chanslor, 
based upon W. R. Burnett’s novel 
called ‘‘Lady Luck.’’ Other not- 
ables of the cast, apart from those 
mentioned, include Dick Purcell, 
Kenneth Harlan, Walter Cassell, 
Lottie Williams, James Robbins. 


SQUASH FOR PURCELL 


Squash is Dick Pureell’s favor- 
ite dish — but not as a food. He 
is one of Hollywood’s most expert 
squash players and took a daily 
workout in the game following his 
stint as a featured player in 
‘*Wine, Women and Horses’? War- 
ner Bros.’ drama of the race- 
track which comes to the Strand 
Theatre next Friday. Barton Mac- 
Lane and Ann Sheridan co-star. 


PUBLICITY 
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TRYING HIS LUCK. Barton MacLane tests his familiarity with the 
goddess of chance at the gaming tables in a tense moment from ‘‘ Wine, 
Women and Horses,’’ a drama of the racetrack coming Friday to the 
Strand Theatre. Ann Sheridan and Charley Foy look on. 


LOOKS TOUGH ON SCREEN, 
MacLANE IS REALLY MILD 


He’s a fellow that would scare you to death by his size 
and fighting features if he stepped out of his car at your in- 
vitation to settle a dispute over a traffic mishap: But after 
he had convinced you it really was your fault — as you had 
known when the fenders of the ears scraped — the chances 
are he would offer ta pay the damages for both ears. That’s 
the sort of fellow Barton MacLane is. 


Recently while on location for 
Warner Bros.’ ‘‘ Wine, Women 

* Horses,’’? with Ann Sheridan 
which opens next Friaay at cht 
Strand Theatre, he invited a group 
of grips and electricians to have 
lunch with him at a nearby restau- 
rant. They trouped in and sat 
down at a table, but the waitress 
refused to serve them. 

*“You’ll have to sit at the lunch 
eounter,’’ she said. 

‘Nothing doing,’’ Barton said. 
“At home I eat at a table covered 
with a table cloth and my friends 
and I won’t eat at a lunch counter 
here.’’ 

Still the waitress refused to 
‘serve them. Finally she won and 
so did MacLane. With well-chosen 
but gentlemanly remarks concern- 
ing the restaurant and its policy 
he departed with his friends — to 
drive several miles in to Holly- 
wood where they lunched in style 
at an exclusive cafe. 

Barton MacLane first won fame 
on the screeen with deeds of vio- 
lence and villainy, and essentially 
he is today the film’s most out- 
standing portrayer of virile he- 
man roles. 

On his five-acre ranch at Encino, 
where he lives with his father and 
mother and two sisters, he raises 
blooded horses and pheasants. He 
and his father laid the 3500 bricks 
in the patio of their ranch home 
and did much of the actual con- 
struction work on the ranch. Bart 
works hard and plays hard. 

This interviewer’s final chat 
with him was on one of the most 
colorful sets ever visited —— the 
famous Santa Anita race track. 
Hundreds of extras, some fashion- 
ably gowned and others represent- 
ing every humbler walk in life, 
thronged the clubhouse and grand- 
stands. Before them on the track 
were being run as thrilling races 
as were ever run during the Santa 
Anita season and they were mak- 
ing the most of it, betting and 
cheering wildly. 

MaclLane lost his voice that day 
and was sent home early with the 
company ‘‘shooting around him’’ 
for the balance of the day. Sev- 
eral days of cheering the bang- 
tails had raised havoe with vocal 
cords already weakened by a se- 
vere attack of laryngitis. 
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Uncovered In Studio 


Horse racing history of a 
quarter century ago was re- 
lived at Warner Bros. studio 
recently with the discovery by 
a property man of a bridle 
worn by Dan Patch, whose 
world record for pacing has 
never been broken. 


In assembling stable and 
and riding equipment for 
“Wine, Women and Horses,” 
a melodrama of the race- 
tracks featuring Barton Mac- 
Lane and Ann Sheridan, the 
prop man made the interest- 
ing discovery. 


Identity of the bridle was 
established by a small silver 
plate bearing Dan _ Patch’s 
name, the inscription, “To 
the greatest of them all,”’ and 
the initials, ““B.D.H.” 


Dan Patch, owned by M. 
W. Savage, established his 
record in the early 1900's. 


“NITA" NOT DUM, 
KNOWS FEED TIME 


‘*Nita,’’? the trained movie 
horse, recently bolstered her claim 
to being the smartest creature in 
the equine kingdom. 

Nita, well-known to the theatre- 
goers through her work in ‘‘ Three 
Men on a Horse,’’ ‘‘Down the 
Stretch’’ and other pictures, now 
has an important role as the 
thoroughbred race horse, ‘‘ Lady 
Luck’’ in the Warner Bros. film, 
‘“Wine, Women and Horses,’’ 
featuring Barton MacLane, Dick 
Pureell, Peggy Bates, Ann Sheri- 
dan and Walter Cassel. 

In this movie Nita suffers a 
badly injured leg. MacLane and 


*Purcell bandage the injured mem- 


ber and take the horse to be 
nursed back to health. 

‘*Nita understands everything,’’ 
explained Ike, the horse’s trainer, 
to Director Louis King. ‘‘T7’ll just 
bandage her leg, tell her to limp 
and she’ll limp.’’ 

Sure enough, Nita understood. 
She obligii gly limped into the 
scene during several rehearsals and 
then, as the camera started turn- 
ing for the ‘‘take,’’ things went 
wrong. Although Nita’s right 
front leg was bandaged she limped 
with her left! 

‘<Tt’s no use, Mr. King,’’ he 
said. ‘‘Nita won’t work until 
after lunch. It’s 12:30 now and 
she’s hungry.’’ 

As the company disbanded for 
lunch Nita knowingly trotted to 
her feed bag in a corner of the 
stage and after lunch the scene 
was filmed with no further trouble! 

‘<Wine, Women and Horses’’ 
opens next Friday at the Strand. 


PURCELL GADGET 
DETECTS PLANES 


Inspired by costly de’avs in the 
filming of excerior scenes for 
‘Wine, Women and Horses’’ at 
Warner Bros. studio, caused by 
innumerable airplanes that fly 
daily over the lot, Dick Pureell 


DICK 
PURCELL 
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and Chuck Lag, sound technician, 
are perfecting an invention which 
warns of approaching. aircraft that 
spoil certain ‘‘takes.’? 


‘¢Wine, Women and Horses,’’ 
co-starring Barton MacLane and 
Ann Sheridan, opens Friday at the 
Strand Theatre for three days. 
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LOVELY ANN SHERIDAN, Warner Bros. starlet, who appears in 
‘*Wine, Women and Horses’’ at the Strand. 


ANN SHERIDAN OF MOVIES 
LAUGHS AT DIETING IDEA 


Ann Sheridan was delightedly enjoying a chocolate eclair 
filled with rich cream. And that was the last straw. Here in 
front of our very eyes she had consumed a lunch before which, 
according to theory or legend or something, any movie star: 
with a thought for her beauty and figure should have quailed 


in horror. 


California Boast 


Again Made Good 


The boast that any location 
typifying any country or sec- 
tion of the United States can 
be found in Southern Cali- 
fornia was made good again 
a few weeks ago. 

Required to provide a 
large, old-fashioned house of 
the square, box-like type 
common to the Middle-West, 
for scenes in *“‘Wine, Women 


and Horses” featuring Bar- 
ton MacLane, Dick Purcell, 
Ann Sheridan and Peggy 
Bates, Warner Bros. location 
experts found just what they 
wanted within five minutes 
drive from the studio. 


Located in a quiet residen- 
tial section of Glendale, the 
house is one of the city’s 
landmarks. 

*““Wine, Women and Hor- 
ses’? comes to the Strand 
Theatre next Friday. 


THE STORY 


At a race track near Chicago, Jim Turner (Bar- 
ton MacLane), inveterate gambler and incurable 
optimist, and Valerie (Ann Sheridan), a square 
shooter and good sport like Jim, part company 
after winning and losing huge sums. They agree 
to meet at Saratoga with Jim stopping off at 
Barrowville enroute. 

At Barrowville Jim meets George Mayhew 
(Dick Purcell) and Eight Ball (Eugene Jackson), 
a barbershop bootblack, and replenishes his bank- 
roll gambling on pitching horseshoes. George’s 
mother (Lottie Williams) and his sister Marjorie 
(Peggy Bates) run a boarding house and Jim 
goes there to live. 

George, a kindred soul in gambling, and Jim 
go to Bellport Park, nearby, where there is a race 
meet. Jim meets Broadway (Charley Foy), owner 
of “Lady Luck,” a thoroughbred racehorse. A mu- 
tual bond is established between Jim and Lady 
Luck. He bets on her and wins heavily. 

Jim falls in love with Marjorie and wins her 
away from Preston Barrow (Walter Cassell) when 
he forswears gambling and promises to get a $20 
per week job which represents her idea of re- 
spectability. 

Chirstmas Eve, 1934, finds Jim a night clerk in 
a small Chicago hotel, playing the horses on 
paper for his amusement. Jim is given some 
money by Joe (James Robbins), a pal of Jed 


Bright (Kenneth Harlan), gambler and owner of 
race horses, in appreciation for a racing tip. After 
planning to send the money to Marjorie’s needy 
mother, Jim uses most of it to pay a broken 


down actor’s hotel bill. Then he goes out and | 


runs the remaining money into a big roll gam- 
bling and accepts a job from Bright. 

Marjorie, Jim, Bright, and Joe go to California 
to the opening of Santa Anita. There Jim is 
supremely happy but Marjorie is thoroughly dis- 
gusted with the track life. Valerie wins thousands 
on Lady Luck through Jim’s tip on New Year’s 
day but Marjorie refuses to help them celebrate. 
Jim, Valerie, and Broadway make a night of it 
gambling, and Jim wins $20,000. He gives $1,000 
to Valerie and the remainder to Marjorie the next 
morning, 

George has become a bookmaker and on a 
visit to Bellport to induce him to quit, Jim dis- 
covers Broadway is forcing Lady Luck to run 
with a bad leg. George and Jim buy the horse 
after she falls on the track and Jim nurses her 
back to health. A test run weeks later shows she 
still has speed. 

There is a showdown with Marjorie and it de- 
velops she has stuck io him through pity and he 
to her through a sense of responsibility. They 
part happily — Marjorie to marry Preston; Jim 
to return to the track and Valerie and Lady Luck. 
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‘‘Starches and calories 9 
sweets! What of your diet 
what — what — .’’ 

‘Don’t you speak of diets to 
me,’’?’ Ann said severely. ‘‘I 
think it is a sin the way girls 
diet. A speck of dry toast, a shred 
of pineapple — phooey! Some 
girls don’t eat enough to keep a 
mosquito alive and believe me, 
sooner or later, they are going to 
pay for ate? 

‘*But if you don’t diet don’t 
you pay for it sooner?’’? we asked 
because we like an argument. 
‘““You know — curves in the 
wrong places and —————.?’’ 

‘“Well!’’? Ann snapped back in 
playful laughter. ‘‘So you are 
criticising my figure now, are you? 
You’re warning me of dangerous 
curves ahead, eh?’’ 

“‘Not at all,’’ the writer stam- 
mered embarrassedly with a quick, 
admiring glance at her trim figure. 
‘*But how do you do it?’’ 

‘*¥ never have any trouble put- 
ting on weight,’’ she explained, 
““because I keep fit through ex- 
ercise. And, while I don’t want 
to set myself up as a know-it-all, 
I believe if other girls would do 
the same thing they could eat any- 
thing they desired without worry- 
ing about the consequences. 

‘“The trouble is that most girls 
are too lazy to exercise. They 
take the easiest way out and often 
even are lazy in that. I know one 
girl who starves herself all day 
only to eat an immense dinner in 
which she avoids starches but 
which she _ finishes with cake, 
pastry or some other rich dessert. 


— 
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“Of course all girls don’t care 
for athleties,’’ she said, ‘‘but 
there is a form of exercise or some 
sport that should appeal and serve 
the purpose for every girl. 


And so she hurried over to the 
set of ‘‘Wine, Women and 
Horses,’’? in which she is featured 
with Barton MacLane, Dick Pur- 
cell and Peggy Bates by Warner 
Bros., and our secret operatives 
report she consumed two candy 
bar.’ and a dish of ice cream dur- 
ing the afternoon as a further 
defy of dangerous curves. 


PUBLICITY 


GAMBLING NOT 
ALWAYS A SIN, 


SAYS MacLANE 


“Sure, gambling is a sin — if 
you lose when you have no busi- 
ness to.” 

Barton MacLane, inspired by 
the role he plays in his new 
Warner Bros. picture, “Wine, 
Women and Horses” settled back 
in his chair tv mdulge a _philo- 
sophical mood. 

“But it is obvious that no one 
can excape being a gambler re- 
gardless of his feelings on the 
matter. The gambling urge is 
born in all of us. In infaney we 
gamble a spark of life against 
tremendous odds that we will 
reach manhood. In maturity we 
are gambling against fate every 
time we step into the modern 
high-speed automobile, every 
time we brave traffic to walk 
across the street. 

“Whether we are business men 
or actors we gamble our talents 
on a chance to make good. We 
marry, taking another gamble 
that we will be happy. Every- 
thing we do is a gamble. Even 
though no money is involved we 
gamble when we play cards, ping- 
pong, golf, tennis or engage in 
any sport, for the gambling urge 
is the desire to win. 

“Some men are born gamblers 
and there is as much _ honor 
among them as there is among 
the gentle old ladies who take a 
chance on a raffle in the name of 
charity. The honorable gambler 
has his ups and downs, but he 
would no more think of gambling 
money not his own or making 
anybody suffer through his gam- 
bling, than the little old lady 
would.” ; 

Featured with Barton Mace- 


Lane in “Wine, Women and 
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York stage actress who is mak- 
ing her screen debut; Ann Sheri- 
dan and Dick Purcell, and the 
supporting cast includes Walter 
Cassell, Addison Richards, James 
Robbins, Lottie Williams and 
Charles Foy, among others. Louis 
King directed the picture from a 
novel by W. R. Burnett which 
was adapted by Roy Chanslor. 


EXTRA ADEPT. 
MADE ADVISOR 


A Hollywood extra recently 
capitalized on a rather dubious 
possession of worthwhile know- 
ledge. 

After several technical advis- 
ors could not agree on the cor- 
rect manipulation of a roulette 
wheel and playing of the game 
for scenes in Warner Bros.’ 
“Wine, Women and Horses” fea- 
turing Barton MacLane and Ann 
Sheridan, now at the Strand, Di- 
rector Louis King was informed 
that an extra, smiling amusedly 
at the proceedings, had been a 
professional gambler. King asked 
the extra for advice, which was 
promptly supplied — after he 
was made a “technical advisor.” 


OFFICIAL BILLING 
Warner Bros. 40% 


Pictures, Inc. present 
% 
WINE, WOMEN AND 
HORSES 
100% 
with 
BARTON MacLANE 
ANN SHERIDAN 
75% 
Directed by Louis King 
20% 
Sereen Play by Roy Chanslor 
10% 

From a Novel by 
W. R. Burnett 
10% 

A Warner Bros. Picture 
5% 
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Drama of the Race Tracks 


Thrills 
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BARTON 
MacLANE 


‘“Wine, Women and Horses,’’ a melodra- 
ma of the racetracks, the bookies’ windows, 
the spinning roulette wheels and the click- 
ing dice, thrilled audiences at the Strand 
Theatre yesterday, when it had its initial 
showing. 

Horses, rather than wine or women, dom- 
inate the lively Warner Bros. show, although 
there are a couple of women. important to its 
plot, and the leading man, Barton MacLane, 
wins them both! 


For a change, and a pleasant one, Big 
Bart, who has almost always played tough 
muges if not downright villains, has a sym- 
pathetic, audience-winning part. His lead- 
ing women are Ann Sheridan and Peggy 
Bates, both of whom give splendid perform- 
ances. 

MacLane is shown as a genial, happy-go- 
lucky horse-player, moving from track to 
track, sometimes up in the money, at other 
times cold broke. His pal is pretty red-headed 
Ann Sheridan, a player herself and a true- 
blue sportswoman. They share their fortunes, 
good or bad. 


He gets a Christmas gift of money from 
a gambler whom he has tipped on a horse 
called ‘‘Lady Luck.’’ He gives up his small- 
town hotel job, gambles with the money and 
runs it up into a big bankroll. 

Against her will, he takes Peggy to Cal- 
ifornia for the opening of the Santa Anita 
track. ‘‘Lady Luck,’’ his favorite horse — 
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Featuring Ann Sheridan 
Strand Patrons 
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ANN 
SHERIDAN 


ning. Ann, his old pal, is at the track, too. 
“Lady Luck’’ wins, and Bart and Ann cash 
in. 

But Peggy, his wife, refuses to celebrate 
with them, and when Bart gets home that 
night he finds Peggy has left him and gone 
to her little home town. 

The big race has weakened one of ‘‘Lady 
Luck’s legs. Her owner intends to run her 
again anyhow, but Bart buys her and retires 
her so the leg may be cured. Then his luck 
fails him and he is broke again. 

He seeks out Peggy, his wife, to find that 
she wants to divorce him and marry her 
childhood sweetheart, a local boy. This is 
O.K. with Bart. He restores ‘‘Lady Luck’’ 
to soundness, enters her in a big Santa Anita 
handicap, wins it, and he and Ann are back 
in the big money again. 

They discover then that they are more 
than pals, they are real sweethearts, and they 
agree to stick together forever. 

Others in the cast of ‘‘Wine, Women and 
Horses’’ inelude Dick Purcell, Kenneth Har- 
lan, Walter Cassell, James Robbins and Lot- 
tie Williams. The picture was directed by 
Louis King from a screenplay by Roy Chans- 
lor, based on a novel by W. R. Burnett. 

It is a fine human-interest movie suitable 
for the whole family. Besides the gripping 
story, the picture gives an excellent insight 
to one of the greatest and oldest of sports— 
horse-racing. The finest tracks and horses 
are paraded right before your eyes, making 


the picture more than-a story on a-sereen, 
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PRESS AND PROGRAM SHORTS 


Colorful scenes of the opening 
of the famed Santa Anita race 
track on Christmas Day, 1934, 
were re-enacted for Warner Bros.’ 
melodrama, “Wine, Women and 
Horses,” featuring Barton Mac- 
Lane, Ann Sheridan, Dick Purcell 
and Peggy Bates. Hundreds of 
extras were used to make the 
scenes authentic in every detail. 


Barons of 


track 


Use of loaded dice means 
fight to an honorable gam- 


Although American born, 
in Greenwich, Conn., the film 
actor, Dick Pureell, is a di- 
rect descendant of the Irish 
Loughmoe. He 
will be seen as a featured 
player in Warner Bros. race 
melodrama, 
Women and Horses,” at the 
Strand Theatre next Friday. 


ers for a time recently. The 
stars of the barnyard game were 
in the movies. 


Casting officials, required to 
supply players and spectators of 
the game as played in a small 
Middle-Western town for sequen- 
ces in Warner Bros,’ “Wine, Wom- 
en and Horses,” featuring Bar- 
ton MacLane, Dick Purcell, Ann 
Sheridan and Peggy Bates, went 


“Wine, 


bler — but not on a movie 
set. Director Louis King 


Horseshoe pitching, favorite 
sport of Iowans at Long Beach, 
Calif., was without its star play- 


to the Southern California beach 
city and found just the types 
they needed. 


couldn’t depend on Barton 
MacLane’s ability to roll a 
seven, eleven, a deuce or 
other number as required by 
the script of Warner Bros.’ 
“Wine, Women and Horses,” 
and so as many pairs of dice 
were used. Each pair was 
fixed so it would turn up one 
number and no other. 


An unusual large number of 
varied locations are to be seen 
in Warner Bros. “Wine, Women 
and Horses,” which features Bar- 
ton MacLane, Ann Sheridan, Dick 
Purcell and Peggy Bates. 

Among the scenes are some at 
Lake Franklin, in the Santa 
Monica mountains, in various 
residential sections of Glendale 
and other towns, the Providencia 
ranch, the Pomona county fair 
grounds and the famed Santa 
Anita race track. 


A portable handball court 
was standard studio equip- 
ment during the filming of 
Warner Bros.’ “Wine, Women 
and Horses,” which opens 
next Friday at the Strand 
Theatre. The court was ¢ar- 
ried from location to location 
and was used daily by Bar- 
ton MacLane and Dick Pur- 
cell to keep fit. 


Mat 203—20c 


‘“‘LADY LUCK,’’ the beautiful thoroughbred mare has just won the 
race which puts her owners, Barton MacLane and Ann Sheridan, at left, 
back into the black side of the ledger, and is therefore the object of their 
affection, in ‘‘Wine, Women, and Horses,’’ now at the Strand. 


BEING BEAUTY 
IS HANDICAP 


STAR LEARNS 


Pretty Ann Sheridan of the 
movies is a good Indian — as 
proud of her redskin ancestry as 
Will Rogers was of his. She 
is likewise proud of her collater- 
al descent from “Little Phil” 
Sheridan, of Civil War fame. 

This charming red-head from 
Texas, with her merry smile and 
penchant for practical jokes, cer- 
tainly does not suggest the coun- 
try school marm she once hoped 
to be. 

“I’m afraid teaching school was 
always a somewhat nebulous pos- 
sibility,” she said laughingly one 
day at lunch at the Warner Bros. 
studio cafe, when she was filming 
“Wine, Women and Horses,” the 
racetrack thriller that opens next 
Friday at the Strand Theatre. 

The flame-topped Ann was a 
happy, carefree student at col- 
lege when she was induced to en- 
ter the beauty contest that 
brought her a movie contract. 
When Paramount announced its 
“Search for Beauty” contest three 
years ago, John Rosenfield, dra- 
ma critic of the Dallas News, in- 
duced Ann to enter the competi- 
tion. 

“A beauty contest winner usu- 
ally has two strikes on her be- 
fore she gets started,” she says. 
“A few, like Joan Blondell, Mary 
Astor, Corinne Griffith and Clara 
Bow, have won great success on 
the screen, but for these few 
are scores lost in the shuffle. 

When the future seemed black- 
est, when her pride seemed to be 
giving its dying kick, her real 
break came. She was offered a 
contract by Warner Bros. studio 
and the leading feminine role op- 


_ posite Pat O’Brien in “The Great 


O’Malley.” It was a role that 
showed her as a lovable school 
teacher! 

Nothing could hold back Ann 
Sheridan then. She scored in “The 
Great O’Malley,” in “Black Le- 
gion” and “San Quentin.” 


STAR STRANDED 
TRIES HIKING 


Barton MacLane has resolved to 
never again pass up a hitch-hiker. 
That is, providing the hitch-hiker 
is not too much bigger than the 
200-pound Wa ner Bros. player. 

One recent evening MacLane ran 
out of gas on the San Fernando 
Valley boulevard while enroute to 
Santa Anita, to film scenes for 
‘‘Wine, Women and Horses,’’ the 
racing melodrama that comes to 
the Strand Theatre next Friday. 

Normally Bart is as pleasant 
and harmless appearing a fellow 
as one could hope to meet. For 
these scenes, however, he was made 
up to represent a man who had 
hoboed this way across country on 
a freight train. His clothes were 
tattered and soiled; his face sooty 
and covered with beard. 

Optimistically MacLane stood 
by the highway attempting to 
thumb a ride over the two miles 
to Santa Anita. Passing motorists, 
took one look at him and speeded 
their cars past him. Finally he 
had to give up and walk the dis- 
tance to the location where he sent 
a studio driver to tow his car in 
and fill it with gas. 


MAGPIES HALT 
MOVIE MAKING 


Angry magpies swooped down 
on the location of “Wine, Women, 
and Horses” in the Santa Monica 
mountains. The camera it seems 
had been set up in a tree which 
housed some of their nests. 

Not until whole lunch boxes 
had been thrown to them did 
they quiet down sufficiently for 
the “take.” 
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HE’D GAMBLE ON ANYTHING 
FROM HORSES...TO LOVE! 


But how could this 
guy know that his 
fool-proof system for 
doping out the pon- 
ies wouldn’t work 
out with the dames? 


BARTON MacLANE \\ cine tr cso 


ANN SHERIDAN (/ \ivnrrr eres | 
Pie. i 


148 Lines — Mat No. 204 — 20c 144 Lines — Mat No. 208 — 20c 


HE’LL BET HIS LAST 40 ‘GRAND’ ON THE SPEED OF 
A HORSE...OR THE SMILE OF A BEAUTIFUL DAME! 


ee. " 


This bet-a-million guy is 

a wiz with the whiz-bangs 
...but when it comes to the 
cuties he’s just a chump! 


‘BARTON MacLANE 
ANN SHERIDAN 


Directed by LOUIS KING 
Screen Play by ROY CHANSLOR 
From a Novel by W. R. BURNETT 


A WARNER BROS. PICTURE 


Z/0 Lines — Mat No. 3U1 — 3Uc ie z 
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ADVERTISING. 


IT’S BEER AND PRETZELS TODAY! .... 
CHAMPAGNE AND CAVIAR TOMORROW! 


But it doesn’t make any difference 
to a girl who'll go from race-track 
tickets to pawn-shop tickets just 
to be with the one man she loves! 


THRILLED 


by this story of 
a bet-a-million 
guy and a beauti- 
ful dame who 
had the courage 


to live the way 
they gambled 
...to the limit! 


ANN SHERIDAN 


Directed by LOUIS KING 
Screen Play by ROY CHANSLOR 
From a Novel by W. R. BURNETT 

A WARNER BROS. PICTURE 


116 Lines — Mat No. 207 — 20c 
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fi ee ae HE’D GAMBLE ON ANYTHING FROM HORSES...TO LOVE! 


This guy’s a wiz with the 
\e%\). Wwhiz-bangs...but just a 
1 chump with the cuties! 


“ALL I WANT 
IS A RUN FOR 


P) 


BARTON MACLANE + ANN SHERIDAN 


Directed by Louis King - Screen Play by Roy Chanslor - From a Novel by W. R. Burnett - A Warner Bros. Picture 


72 Lines — Mat No. 209 — 20c 


HE'S A WIZ WITH THE WHIZ-BANGS...BUT A CHUMP WITH THE CUTIES! 
~ os Ss, 
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BARTON MacLANE 
ANN SHERIDAN 


Directed by LOUIS KING - Screen Play by 
ROY CHANSLOR - From a Novel by W. R. 


BURNETT - A WARNER BROS. PICTURE BARTON MACLANE ; ANN SHERIDAN 


Directed by Louis King - Screen Play by Roy Chanslor- From a Novel by W. R. Burnett -A Warner Bros. Picture 


73 Lines — Mat. No. 106 — 10c 68 Lines — Mat No. 206 — 20c 
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[! _L THEY LOVED THE WAY THEY 
> BSE SESE . RECKLESSLY! 


THEY LOVED THE WAY THEY 
GAMBLED... RECKLESSLY! 


ae cee é maronmamne (\, ) 


ANN SHERIDAN @ BARTON MacLANE - ANN SHERIDAN 


Directed by LOUIS KING tl Directed by Louis King - Screen Play by Roy Chanslor 


Screen Play by ROY CHANSLOR From a Novel by W. R. Burnett - a WARNER BROS. PICTURE 


From a Novel by W. 8. BURNETT 
A WARNER BROS. PICTURE 


46 Lines — Mat No. 110 — 10c 


64 Lines — Mat No. 107 — 10c 


IT’S PACED TO THE BEAT OF YOUR HEART! 


100-T0-ONE aot BE THRILLED! 


\ 
be legs Li f 
a ae O 

ZN Women: 

ce CY, : AND Zp 
MacLANE - SHERIDAN 
Directed by Louis King » Screen Play by Roy Chanslor 
From a Novel by W. R. Burnett + a WARNER BROS. PICTURE 

54 Lines — Mat No. 111 — 10c oe 
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BARTON MacLANE - ANN SHERIDAN 
Directed by Louis King - Screen Play by Roy Chansior 
From a Novel by W. R. Burnett - a WARNER BROS. PICTURE 


BARTON MacLANE - ANN SHERIDAN 
20 Lines — Mat No. 108 —10Oc Directed by Louis King - Screen Play by Roy Chanslor 
From a Novel by W. R. Burnett - A WARNER BROS. PICTURE 


33 Lines —=Mat No. 109 — 6c 


Selected Selling Lines 


It’s Paced to the Beat of Your Heart 


al ale 
ae Ex 


They Lived and Loved as they Gambled . . . Recklessly 


x ae % 


Easy Come, Easy Go! The ‘Nags’ and the Gals Get All His Dough! 


Py 
% se 


100-to-One You’ll be Thrilled! 


Beer and Pretzels Today! .. . Champagne and Caviar Tomorrow! 
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EXPLOITATION 


‘“‘MacLane Horse Show’ 


Don’t forget to tie up horse shows, polo 
games, and country fairs, on the sport- 
ing angle with signs, placards and ban- 
ners. Post notices on local riding acad- 
emies’ bulletin boards telling fans 
that Lady Luck is the fastest moving 
animal on four legs. You might invite 
hunting and riding clubs to see picture. 
If you can’t spot a horse show in your 
locality, contact riding academy to 
name event after Barton MacLane. 


P. A. Racing Broadcast 


Give passers-by all the effects of a horse 
race via a P.A. system out front. Have 
your announcer describe the colorful 
crowd, the start, the race itself and the 
exciting finish. Have him tell of the 
vast sum bet by Barton MacLane on 
Lady Luck, announcing name of pic- 
ture and playdate. 


Wine, Woman and Horse 


For a lobby stunt that plugs title of 
picture use a table display consisting of 
a bottle of wine, a miniature statue of 
a horse, and a small figure of Ann 
Sheridan. In center place a still of Bar- 
ton MacLane with this copy: ‘Which 
gets him in the end — Wine, Woman, 
or Horse? See ‘Wine, Women, and 
Horses’ at the Strand Theatre.” 


“Lucky” Floral Wreath 


Place a large floral wreath in form of 
a horseshoe in a conspicuous spot in 
your lobby. Perhaps your local florist 
will work up floral design and decora- 
tion for you. Mount stills from the pic- 
ture on compo board and set in center 
of wreath. Copy over display reads: ‘‘To 
The Winner — ‘Wine, Women, and 
Horses’ at the Strand on (date).’’ 


Race Track In Lobby 


How about showing ’em a real race 
track in your lobby? Cover top of a 
small table with turf and sprinklings 
of grass and place miniature horses 
with jockeys on track in various run- 
ning positions. Place hurdles raade 
from compoboard at regular intervals. 
Also, your artist can make a sketch of 
a club house and grand stand for back- 
ground. Copy over display reads: ‘Get 
on the right track to good entertain- 
ment — See ‘Wine, Wemen, and 
Horses’ at the Strand Theatre.”’ 


z 


‘Man In Barrel” Bally 


Have man dressed in barrel parade 
through streets with this copy written 
on barrel: ‘‘l lost my shirt betting on 
‘Wine, Women, and Horses.’ At the 
Strand Theatre on Thursday.”’ 


Horse-On-Truck Bally 


Send truck through streets with 
horse in stall set on top. Every 
few blocks let horse out of stall 
and parade around for a few min- 
utes. Be sure billing and play- 


date annears on horse, Use this 


copy on truck: “‘Meet ‘Lady 
Luck’ — in training for the Big 
Race in ‘Wine, Women, and 
Horses’ at the Strand Theatre.”’ 


“‘Old Dobbin’’ Street Stunt 


If you can get hold of an old, 
worn-out, accordion-ribbed nag, 
parade him through town with 
this copy: ‘I’m the only nag Bar- 
ton MacLane won't bet on. See 
‘Wine, Women, and Horses’ at 
the Strand Theatre.’ 


How’s Your Racing I. Q. 


A contest to find out how much patrons 
know about racing. Award free tickets 
to most accurate definitions of the fol- 
lowing expressions: 

Bookie (one who takes your bet) 


Fixer (one who illegally arranges re- 
sult of a race) 


Scratched (Horse withdrawn before 
start of race) 


Steerer (jockey) 


Follow the Chalk (to bet on favor- 
ites) 


Slate slinger (bookie) 
Beetle (horse) 


Totalizer (device to figure percent- 
ages to determine odds on horse) 


Barrier (starting place of race) 


6 HORSE STUNT PARLAY 


Jockey On Horseback 


Have jockey in flashy outfit pa- 
rade horse up and down main 
street of town. A beautiful gal 
chasing him with a large wine 
bottle in her hand might be good 
for a laugh. Copv on blanket over _ 
horse reads: “ ‘Wine, Women, 
and Horses’ —- Who Could Ask 
for Anything More? At the 
Strand Theatre on (date).”’ 


Rock-a-Bye Barton 


Get a rocking horse from your 
toy dealer and mount cutout of 
Barton MacLane on it. Place in 
_lobby or out front and have at-— 
tendant rock horse back and 
forth. Copy reads: “What a 
Rocking Barton MacLane Gets 
in ‘Wine, Women, and Horses.’ 
See it at the Strand Theatre.” 


Lucky Symbol Contest 


Invite patrons to submit list of good 
luck symbols and award free tickets to 
longest lists. Idea can also be used for 
a lobby display with this copy: ‘Barton 
MacLane Doesn’t Need a Good Luck 
Charm in ‘Wine, Women, and Horses.’ 
He has Ann Sheridan.”’ Use stills to 
illustrate. 


Your Coming E-vents 


Three men wearing double-vented coats 
walk along with vents pulled up so that 
passers-by will see the patch on the 
seat of their trousers. When enough 
people are watching have them lower 
flaps displaying picture’s title. Gag 
should be repeated at short intervals. 


Trick Horse For Bally 


Two men under a horse skin im- 
itating a dizzy horse ought to 
get passers-by to look twice be- 
fore going on their way. Have 
trick nag stagger up and down 


_the main streot and sit dowr on 


curb at street corners. Banner 
over ‘‘horse’’ reads: ‘“This is what 
Wine and Women did to this 
Horse. See ‘Wine, Women, and 
Horses’ at the Strand Theatre.”’ 


‘‘Bucket Of Oats’’ Bally 


Place a bucket of oats at impor- 
tant street corners of town with 
this copy: ‘See Barton MacLane 
Sow His Wild Oats in ‘Wine, 
Women, and Horses’ at the 
Strand Theatre.” 


Here’s Your “Lucky Day”’ 


Play up the ‘Lady Luck’ angle with a 
“Lucky Day Sale’ for ladies right in 
your theatre lobby. Tie-up with mer- 
chants for a grab-bag sale. Bags might 
sell anywhere from twenty-five cents 
to one dollar and should contain arti- 
cles worth more than the asked price. 
Novelty stores or ten and twenty-five 
cent stores might go for this idea and 
contribute. Be sure a card announcing 
billing of picture is inserted in bag. 
Display some of the articles to be found 
in grab bag with the name of the mer- 
chant who donated it next to each one. 
Copy should run something like this: 
“Barton MacLane Takes a Chance on 
‘Wine, Women, and Horses.’ Why 
Don’t You Take a Chance at Winning 
One of These Beautiful Articles?” 
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EXPLOITATION 


Display Famous Races 


From the morgue of your local news- 
paper you should be able to get many 
photographs of famous horseraces. Dis- 
play these in prominent spot in your 
lobby together with stills from picture. 


Handicappers Can Help 


Get in touch with the handicappers on 
your newspapers and see if you can't 
arrange to have them call their best 
bet of the day during run of show 
“Wine, Women and Horses Special.”’ 


“Horses In Lobby 


Make cut-out facsimiles of horse shoes 
and four-leaf clovers and string around 
lobby and marquee. If possible, get 
hold of a recording of ‘‘Horses’’ and 
play on a concealed vic in lobby of thea- 
tre, or broadcast through P.A. system 
out front. 


Paddock Badge Contest 


Pass out badges with numbers in ad- 
vance of showing. Post lucky numbers 
on board in lobby during the run and 
“cl! patror=that if they have dunlicate 
number they are your guest to showing 
of picture. Surround display board with 


scene stills from picture. 


Teletype Plugs Film 


Borrow a teletype machine and place 
it in prominent spot in your lobby. 
News flash sells lines announcing 
your showing: ‘‘100-To-One You'll Be 
Thrilled!’’ It’s Paced To The Beat Of 
Your Heart”... see “Wine, Women, 
and Horses’’ at the Strand Theatre. 


Animation Out Front 


If you can get a few small models of 
horses, place on a revolving drum over 
your box office or under marquee. Pow- 
ered by asmall motor, animation should 
attract plenty of attention. 


Pin Tail On Horse 


The old ‘Pin the Tail on Donkey’ stunt 
should still provide patrons with plenty 
of laughs. Mount figure of horse minus 
tail on large board in lobby. Award 
passes to patrons who pin tail on de- 
signated spot while blindfolded. Place 
heads of cast members and billing on 
body of horse. 
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Co-op Still Selections 


BARTON MACLANE: 
Briar Pipe— BM 33 
Smart fall suit BM 43 


DICK PURCELL: 


How to handle a punching bag — 
RP PUB J 


Formal evening attire — RP 17 


ANN SHERIDAN: 
Fountain pen— AS 151 
Smart coiffure— AS 46 
Diamond-set pearl ring — AS 113 
Tennis racquet — AS 98 


These tie-up stills cre available from 
Warner Bros. Campaign Plan Editor, 
321 W. 44 St., N. Y. C., at 10c each or 


entire set for 65c. 


Racing Form Throwaway 


Throwaways printed in the form of a 
racing sheet should go over with racing 
fans. Around border make a few 
sketches of wine glasses and beautiful 
gals. For heading you could use: 
“Wine, Women, and Horses Entertain- 
ment Handicap.’ Distribute these at 
all sporting events, barber shops, maga- 
zine stands. etc. 


VITAPHONE. 
BEST BETS 


“SPEAKING OF THE WEATHER” (Mer- 
rie Melodies in Tech.). Characters from 
various well known magazine covers 
come to life in a breezy, fast-moving 
cartoon. (8 minutes—No. 2216) 


“DR. CUPID” (Broadway Brevities) . The 
hilarious Ken Murray and Oswald in a 
rousing comedy.. (20 minutes—No. 3019) 


““A NECKING PARTY” (Vitaphone Nov- 
elties). Edgar Bergen and his faithful 
Charlie McCarthy in another of their 


clever comedies. (10 minutes—No. 3901) 


FLOYD GIBBONS IN ‘ATTIC OF TER- 
ROR” (Your True Adventure Series). 
The world-famed headline hunter brings 
you another thrilling true adventure. 

(10 minutes—No. 3301) 


“PORKY’S GARDEN”’ (Looney Tunes). 
The delightful Porky Pig brings you new 
chuckles with another escapade. 


(8 minutes—No. 2816) 


Cards Near Track 


If your theatre is situated near a race 
track don’t overlook papering the vicii« 
ity. Station ushers near exits to pass 
out heralds and novelties. Might have 
cards made up with copy: “You'll be 
the winner if you watch Lady Luck 
run. The only ‘sure-thing’ in town. 
See ‘Wine, Women and Horses’ at the 
Strand Theatre beginning Wednesday.” 


Horse Wins Blanket 


Promote a horse blanket from dealer 
and arrange to present it to the win- 
ner of biggest race held near your town. 
Play up angle that blanket is a gift 
from the screen’s greatest race horse, 
‘Lady Luck’’ who stars in ‘Wine, 
Women and Horses.” Display of blan- 
ket in lobby in advance should serve as 
interesting exhibit and satisfy dealer 
who is giving away blanket. 


Author! Author! 


Remember that W. R. Burnett wrote 
the story and he is the same person who 
authored such top-notch films as ‘‘Lit- 
tle Caesar,”’ “‘Scarface’’ and ‘“‘Dr. Soc- - 
rates.’ It might be a good idea to in- 
clude this selling angle in lobby dis- 
plays and publicity. = 


Books In Windows 


Books concerning horse racing are 
among the more popular books shown 
by dealers. Arrange for a special dis- 
play with scene stills from picture and 
cards with selling copy. Books cur- 
rently in demand that can be used are: 
‘Profits on Horses,” ‘All About Odds,”’ 
‘Playing the Horses’ and ‘‘Winners — 
How To Select Them.” 


Racing Games In Lobby 


Put over the racing angle with an elab- 
orate display of racing games in your 
lobby. Get in touch with your local toy 
dealer to furnish you with a variety of 
horse racing games. Might be able to 
utilize some of these for lobby contests, 
awarding free tickets to patrons choos- 
ing the winning horses. | 


Ads In Sport Section 


Arrange to slip a few teaser ads into 
sport pages of paper near race results. 
Use this copy: “If He Bet On Women 
Instead of Horses, He’d Have a Million. 
See ‘Wine, Women and Horses’ Com- 
ing to the Strand Theatre on Friday.” 
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ENTIRE REVERSE 
SIDE BLANK 
FOR IMPRINT 


Be coron. PRICES: 
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ANN 5M AND OVER 
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DIRECTED BY Louis KING ee is . oe i oe 
_ SCREEN PLAY BY ROY CHANSLOR © : : > ee LEE oe ae y 
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LESS THAN 5M 


11” x 14" COLOR-GLOS 
AUTOGRAPHED STAR PORTRAITS 


PRICES: 
ii sr ira eee ee, 35¢ ea. 
LO tee a A ea 30c ea. 
De Oar a ea 20c ea. 
OTHER WARNER STARS AVAILABLE IN 11” x-14” COLOR-GLOS STAR PORTKAITS ARet: 
EDWARD G. ROBINSON KAY FRANCIS JUNE TRAVIS ANITA LOUISE 
BETTE DAVIS ERROL FLYNN PAT O’BRIEN BILLY & BOBBY MAUCH 
LESLIE HOWARD HUGH HERBERT OLIVIA de HAVILLAND DICK FORAN 
PAUL MUNI HUMPHREY BOGART GEORGE BRENT IAN HUNTER 
DICK POWELL BORIS KARLOFF MARGARET LINDSAY MARION DAVIES 
FERNAND GRAVET CLAUDE RAINS FRANK McHUGH 
BARTON MacLANE JOAN BLONDELL BEVERLY ROBERTS GLENDA FARRELL 


LOBBY DISPLAYS 


Take advantage of our wide range of 
display accessories. 


Drop us a postcard today. Let us 
tell you how your theatre can have 
these displays at a reasonable week- 
ly rental fee. 


24” x 60” 


(also available in size 24” x 82”) 


Write to: 


AMERICAN DISPLAY COMPANY INC., 525 West 43rd Street, New York City 30” x 40” 


(also available in size 40” x 60”) 
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RENT THESE ACCESSORIES 


Warner Bros. presents a new type of combination lobby frame, to be known as 


FLOOR -AND-WALL STUDIO FRAME 


The frame is composed of two parts: one, the frame itself; two, a separate easel on which it stands. 
As a floor display, the frame is used in conjunction with the easel as shown in the illustration. 
When occasion demands, frames may be hung on the wall. There are brass hooks in back of each 
frame to facilitate hanging. 


PRICES: 40 x 60, complete with easel, $10.00 each. 
One-Sheet size, complete with easel, $5.00 each. 


See samples at your Vitagraph Exchange. Order directly from your Vitagraph Ad Salesman. 


Frame 


Frame ‘Aetiat's and easel 


used as aa used as 
wall floor 


display. display. 


ONE-SHEET ° 
RENTAL So oR ee 8c ea. 


SPECIAL 
QUANTITY 
PRICES 
(For Posting or Sniping) 
6 


ONE-SHEETS 
500 998s ee es Tle ea. 


SOO 99s oe i ee 32c ea. 
TOO S: Overs eS 28c ea. 
SIX-SHEETS 
2 EO AO i eee She ay 80c ea. 
BO FO OO 70c ea. 
100: ever ce oe gs 60c ea. 


THREE-SHEET 
RENTAL 3 553 24c¢ ea. 


COLORED 


14's 
eS 
SET OF 8 


Rental: 3 5 c 


RENTAL: 


20. each 


INSERT CARD 
RENTAL 


PRINTED IN U.S.A. 


Scanned from the collections of the 
Wisconsin Center for Film and Theater Research, 
with support from Matthew and Natalie Bernstein. 


for Film and Theater Research 


http://wcftr.commarts.wisc.edu 


MEDIA 
HISTORY 


DIGITAL LIBRARY 


www.mediahistoryproject.org 


